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SYNOPSIS 


(Not For Publication) 


Produced by Hal Wallis, directed by Peter Glenville, and adapted 
for the screen by Edward Anhalt from Jean Anouilh’s highly ac- 
claimed play—‘‘BECKET”’ is the story of Thomas Becket and his 
relationship with Henry Il, King of England. Set in 12th Century 
Europe, this mighty film stars two of the biggest boxoffice names to- 
day—Richard Burton and Peter O’Toole. 

Becket is a Saxon who becomes friendly with Henry II, descendant 
of the Norman conquerors of England. The two young men are ad- 
dicted to the more violent and sensual aspects of life, and together 
they drink, love, carouse and wage war across all of England and 
France. Henry is a strong-willed, emotional monarch who finds the 
perfect complement to his personality in Becket, who is witty, fun- 
loving and fearless. 

Henry likes Becket so much he appoints him Chancellor of 
England, an act which outrages both the Saxon clergy and Norman 
nobility. To the astonishment of all, Becket is sobered by the re- 
sponsibility of his high office, and the hitherto unnoticed serious 
side of his personality comes to the fore as he begins to quarrel with 
Henry on questions of law and government. To further strain their 
friendship, Henry, with his characteristic lack of foresight, takes 
away Becket’s mistress, and the distraught girl commits suicide. 

Henry has been thwarted by the clergy throughout his reign, and 
out of anger, he impetuously appoints Becket as Archbishop of 
Canterbury. He is certain that Becket will agree to all of his procla- 
mations that limit the authority of the Church. 

To Henry’s amazement, Becket gives all his land and wealth to the 
Church and lives the life of a simple monk. Henry slowly comes to 
realize that Becket’s years of drinking and chasing women has 
masked a strongly idealistic nature and that Becket would now serve 
God .. . not the King of England. Both men also realize their years 
of friendship are over. 

With Becket as Archbishop of Canterbury, Henry finds his rela- 
tionship with the church is worse than ever. Even the common peo- 
ple back Becket in his proposals to end Henry’s interference in 
Church matters. One night, drunk and frustrated by Becket, Henry 
cries out to a group of his followers, ‘“‘Will no one rid me of this 
meddlesome priest?” 

Taking him at his word, four barons leave the castle and ride to 
Canterbury Cathedral, where they kill Becket while he is reciting 
Vespers. 

Henry is deeply shaken by the consequences of his hastily uttered 
words. He first submits to being lashed by monks on Becket’s tomb. 
Then he goes forth into the cities and countryside of England, pro- 
claiming that henceforth Becket shall be honored and prayed to as 
a Saint. 

So ends the story of Becket. 

And so begins the legend of a monumental motion picture—a film 
characterized by such depth, power, and acting virtuosity—that it is 
destined to leave an indelible impression on audiences throughout 


CAST 


Becket (Close friend of Henry II, Chancellor of England 


and later Archbishop of Canterbury) ....... RICHARD BURTON 
King Henry Il (Reigned 1154-1189) ............ PETER O’TOOLE 
Folliot (Bishop of London 

and Becket’s enemy) ................. SIR DONALD WOLFIT 
King bonis Vil of France@eey.. 2... tae ee SIR JOHN GIELGUD 
Queen Matilda (Mother of Henry Il) ............ MARTITA HUNT 
Queen Eleanor (Wife of Henry II, former wife 

of King Louis yy Bee Wiis. yh ae es as PAMELA BROWN 
Gwendolen (Becket’s mistress) ................ SIAN PHILLIPS 
Pope Preranderntlae a oa § te RLS PAOLO STOPPA 
Cardinal Zatipemiveeese estes ke. eee cn GINO CERVI 
Brother Jchn (a young priest in Becket’s service) . .DAVID WESTON 

CREDITS 


Produced by Hal Wallis; Directed by Peter Glenville; Screenplay 
(From the play by Jean Anouilh) by Edward Anhalt; Production De- 
signer—John Bryan; Editor—Ann Coates; Musical Score by Lau- 
rence Rosenthal; Cinematographer—Geoffrey Unsworth; Art Direc- 
tion by Maurice Carter; Costume Designer—Maragaret Furse. 


RUNNING TIME: 148 Minutes 


Richard Burton, Peter O'Toole Star In 
Hal Wallis Highly Acclaimed ‘Becket’ 


Two of the world’s most exciting actors, Richard Burton and Peter O’Toole, appear together for 
the first time in Hal Wallis’ production of “Becket,” which opens ........... RC Ue aos. ee 
Theatre. In its first engagements, this Paramount release has received such enthusiastic critical 
acclaim that it, along with Burton and O’Toole, is certain to be a major contender for this year’s 


Academy Awards. 

“Becket” tells the story of the 
famous 12th century priest, Thomas 
Becket, who became Archbishop of 
Canterbury, and the struggle he 
had with his king, Henry II, to free 
the church from secular control. 
The adaption of Jean Anouilh’s 
Broadway hit examines the chang- 
ing relationship of the two men. In 
the beginning they are close friends 
who spend their time cavorting 
through the English countryside 
after game and girls. When Becket 
is made the Archbishop, however, 
the importance of the office alters 
his nature and he becomes more 
removed from his king. 

Filmed in Technicolor and wide- 
screen Panavision, ‘Becket’ in- 
corporates the actual locales 
against which the drama_ took 
place 600 years ago. Since an im- 
portant part of the events takes 
place in Canterbury Cathedral, pro- 
ducer Wallis had an exact replica 
of the church built on the largest 
sound stage in Europe. The com- 
pany moved up and down England 
and France to get the details to 
make the production authentic. 

Burton, who has just completed 
his duties in “Hamlet” on Broad- 
way, has been increasingly active 
in the movies during the past few 
years. Though he still considers him- 
self a stage performer, the Welsh- 
man has starred in “Cleopatra,” 
“The V.I.P.’s” and “The Night Of 
The Iguana.” In playing the title 
role of “Becket,” it is felt that 
Burton, for the first time, has a 
part which gives him an opportun- 
ity to exhibit his great talent. 

For O’Toole, who plays King 
Henry II, “Becket” is the first 
movie since he zoomed to stardom 
in “Lawrence Of Arabia.” An 
alumnus of the British stage, the 
Irish actor is committed to a long 
list of film and stage projects over 
the next few years. 

Rounding out the cast of “Becket” 
are two famed Shakesperean actors, 
John Gielgud and Donald Wolfit. 
Romantic interest is supplied by 
Pamela Brown and Sian Phillips, 
the latter of whom is O’Toole’s wife. 
Paolo Stoppa, one of Europe’s top 
character actors, appears as Pope 
Alexander III. 


Still #B/21 Mat 1G 


PETER O’TOOLE portrays Henry 
Il, King of England, in Hal Wallis’ 
magnificent production of “Becket,” 
which opens ...... attthe®2!. 
Theatre. Co-starring with O’Toole is 
Richard Burton, who has the title 
role of Becket, Archbishop of Can- 
terbury. Along with these two excit- 
ing stars, the cast includes many top 
names from stage and screen. 
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IT’S COLD, LET’S GET ON WITH THE BUSINESS—Richard Burton as 
Thomas Becket and Peter O’Toole as King Henry II of England discuss 
battle procedure in this scene from Hal Wallis’ highly acclaimed “Becket,” 
which opens .......... BELINC Fo ees stave Theatre. Directed by Peter 
Glenville, this Paramount release is based on Jean Anouilh’s international 
stage hit. Filmed in Panavision and Technicolor, “Becket’s” distinguished 
supporting cast is headed by John Gielgud, Donald Wolfit, Martita Hunt and 
Pamela Brown. 


Richard Burton And Peter O'Toole 
Shine In Hal Wallis “Becket’’ 


(Review) 
“Becket,” a magnificent movie starring Richard Burton and 
Peter O’Toole, opened last night at the .......... Theatre and 


left the first-night audience reeling with pleasure. A work of 
imaginative intelligence, the Hal Wallis production for Para- 
mount is stunning in visual impact, story-line narrative, and 


acting accomplishment. It is a ‘must’ for all movie fans. 


In telling the story of Thomas 
Becket, the 12th century priest who 
became Archbishop of Canterbury, 
and his king, Henry II, the picture 
goes far beyond any mere costume 
drama. With wit and sensitivity, it 
delves into the personalities of the 
fascinating principals and comes 
up with a well-rounded portrait of 
two friends forced apart by affairs 
of state. All this is played against 
the lusty and violent background of 
life and habits in the 1300’s. 

Casting Burton and O’Toole as 
Becket and the King, respectively, 
was a definite coup for producer 
Wallis. The two surpass all ex- 
pectations and set new definitions 
for screen acting. With the skill 
and masculine gusto they bring to 
their roles, along with their super- 
lative voices, it would be a surprise 
if they are not both nominated for 
Academy Awards. 

Others in the cast are also excel- 
lent. Sir John Gielgud and Sir 
Donald Wolfit show their Shake- 
Sspearian training in the majesty 
of their performances. Sian Phillips 
and Veronique Vendell contribute 
their exceptional beauty, and Paolo 
Stoppa delivers an unforgettable 
portrayal as Pope Alexander III. 
As Queens, Martita Hunt and 
Pamela Brown perform with dig- 
nity and grace. 

Peter Glenville, who had directed 
“Becket” on Broadway, is most ef- 
fective in handling the movie ver- 
sion. His color-Panavision cameras 
use the beautiful, sumptous Eng- 
lish landscape as a fitting back- 
ground for the slam-bang action 
scenes. With the help of Edward 
Anhalt’s eloquent adaptation of 
Jean Anouilh’s international stage 
hit of the same name, Glenville’s 
“Becket” moves him into the fore- 
front of today’s directors. 


For those who are interested in 
seeing great actors perform at their 
peak in a story of the highest in- 
terest and excitement, it is highly 
recommended that they go _ see 
“Becket.” 
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RICHARD BURTON portrays the 
title role in “Becket,”’ the Hal Wallis 
production for Paramount which 
OPENS: nhs cies<e atithe 22 PIR 
Theatre. Based on Jean Anouilh’s 
internationally acclaimed play, 
“Becket” also stars Peter O’Toole as 
Henry II, King of England. 
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Becket —A Happy Collaboration 
Between Stars, Producer & Director 


Intense, concentrated filming over a 16 week period can very 
often lead to friction, tension, temperamental clashes and 
frayed nerves; but on “Becket,” the Hal Wallis production for 
Paramount which opens ......... “Sho Seana sana Theatre, 
the collaboration between co-stars Richard Burton and Peter 
O’Toole, director Peter Glenville, producer Hal Wallis and the 
entire cast and technical crew can best be described as entirely 
happy. The movie, filmed in Panavision and Technicolor, is 
based on Jean Anouilh’s internationally acclaimed play. 

From the very beginning, a spe- 
cial atmosphere existed during the 
filming of “Becket” and it was 
maintained until the last day of 
production. The very theme of the 
picture—the struggle between Eng- 
lish Church and State as personified 
by Thomas Becket and King Henry 
II—may have infused the all-Eng- 
lish company with a sense of par- 
ticipation that even Wallis, the pro- 
ducer of more than 300 films, found 
“rare and exceptional.” 

For Peter O’Toole, “Becket” is 
“the happiest experience of my 
professional life’; and his co-star, 
Richard Burton, remarked when 
filming was completed “I have never 
enjoyed a film as much.” 

Peter Glenville attributes this 
enthusiasm to the fact that both 
Burton and O’Toole had two meaty 
parts to play. “No actor likes to 
sweat day after day over two lines 
or some long piece of business that 
doesn’t give him the opportunity to 
act. And that’s often the case in 
movie work. But on ‘Becket,’ Rich- 
ard and Peter were really at it 
hammer and tongs—acting in the 
full sense of the word—practically 
every day. Actors enjoy that.” 


Still #B/55 Mat 1E 
THE TOWN IS OURS! Richard Bur- 


ton as Thomas Becket and Peter 
O’Toole as King Henry II of Eng- 
land, lead a triumphant procession 
through a captured French town in 


Still #B/P/25 Mat iF 
JOHN GIELGUD, in one of his rare 


screen appearances, portrays King 
Louis VII of France in Hal Wallis’ 
“Becket,”’ which stars Richard Bur- 
ton and Peter O’Toole and opens 
PR tie at the ....... Theatre. 


this scene from “Becket,” Hal Wal- 
lis’ highly acclaimed motion picture 
which opens ...... at thes. ee 
Theatre. Directed by Peter Glenville, 
this Paramount release is based on 
Jean Anouilh’s international stage 
hit of the same name. 


Hal Wallis: 
An Exceptional Producer 


Hal Wallis has been a movie pro- 
ducer for 27 years. His productions 
have won a total of 32 Academy 
Awards and well over 100 “Oscar” 
nominations. He is certain to add 
to that number with his latest film, 
“Becket,” a Paramount release 
which opens ...... at the s.50es 
Theatre, and stars Richard Burton 
and Peter O’Toole. His name on a 
production is one of the few which 
means anything to the public but 
his face still remains anonymous. 
Wallis prefers it that way. His suc- 
cess formula is a simple one: to be 
knowledgeable and active in every 
phase of movie-making. Such was 
the case with ‘Becket.’ Wallis 
spent more than a year in England 
overseeing every aspect of the film 
version of Jean Anouilh’s Broad- 
way hit. 


12th Century Banquet In “Becket” 
Is Bound To Make The Mouth Water 


Every single item on the vast banqueting hall set in Hal 
Wallis’ ““Becket,”’ which opens .......... Breech. ith «rust 
Theatre, was hand made by craftsmen at the Shepperton 
Studio’s in England. “If you are making an 18th century period 
film,” says Peter Glenville, who directed the Richard Burton- 
Peter O’Toole starrer for Paramount release in Panavision and 
Technicolor, “you can easily find enough genuine period furni- 
ture and ‘props’ to fill your set. When you go so far back—as we 


have for ‘‘Becket’”—you are in some difficulty. 


The problem was settled by pro- 
duction designer John Bryan. He 
and art director Maurice Carter 
provided the studio carpenters with 
drawings so that they could hand- 
make three 27-foot long tables for 
the banqueting hall. Canadian 
spruce was found the most suitable 
wood for toning to the required 
antiquity. 

“Now I know what they meant 
when they talked about tables 
‘eroaning with food’,” said O’Toole 
when he sat down at the high table 
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with Burton and surveyed the ban- 
quet. Sides of beef, whole suckling 
pigs, whole sheep, chickens, turkeys, 
a boar’s head, pike, bowls of apples 
and unlimited quantities of English 
ale faced the nobility for a typical 
12th century feast. 

Fortunately for the stars and 
the barons, who had to do more 
than pretend to eat at the banquet, 
all the food used in “Becket”? was 
practical except for the boar’s head, 
and even that could have been 
eaten if so desired. 


Hal Wallis’ “Becket” 
Opens...... 


The Hal Wallis screen production 
of “Becket,” starring Richard 
Burton as Thomas Becket and Peter 
O’Toole as King Henry II, opens 
ee asses at these. «css. sbeatre: 
Based on Jean Anouilh’s interna- 
tionally acclaimed play, “Becket” 
was directed for Paramount re- 
lease by Peter Glenville, who also 
staged the Broadway production of 
this intriguing drama. 

Photographed in Technicolor and 
Panavision on location in England, 
the story of Becket and his King is 
set against the turbulent and ex- 
citing background of the 12th cen- 
tury. Jousting, intrigue, feasting, 
fighting and ribald adventures pro- 
vide the colorful accompaniment to 
the central theme of the love-hate 
relationship between Becket and 
Henry which culminated in the 
Archbishop’s murder. 

The distinguished cast of 
“Becket,” headed by Burton and 
O’Toole, includes such distinguish- 
ed performers as John Gielgud, 
Donald Wolfit, Martita Hunt and 
Pamela Brown. 


Still #B/P/2 MatiA 
A KING AND AN ARCHBISHOP— 
Richard Burton and Peter O’Toole 
star as Archbishop of Canterbury 
and King of England in Hal Wallis’ 
production of “Becket,” which 
Opens -isi24. 35. abtqthe ‘isda 
Theatre. Based on Jean Anouilh’s in- 
ternationally acclaimed play, “Beck- 
et” tells the story of the famous 
12th century priest, Thomas Beck- 
et, who became Archbishop of Can- 
terbury, and the trouble he had 
with King Henry II, to free the 
church from secular control. 


Wherever Richard Went 
Liz Was Sure To Follow 


Elizabeth Taylor was Richard 
Burton’s constant companion while 
he was in England with Peter 
O’Toole filming “Becket,” the Hal 
Wallis production for Paramount 
which opens ...... atythe ae. 
Theatre. Liz visited the set daily. 
She usually arrived at the Shep- 
perton Studio just before lunch and 
drove back to London with Burton 
at the end of the day. Producer 
Wallis let the beautiful Miss Taylor 
know she was a welcome guest on 
the “Becket” lot by giving her a 
canvas chair with her name on it— 
a gesture Liz well appreciated. 


When Richard Burton filmed the 
murder sequence in “Becket,” which 
OPENS. os 42s Ci rea wa = anes Theatre, 
he turned to Percy Herbert, one of 
the murdering barons, and asked 
him to please be careful with his 
sword. “Careful,’ Herbert said, 
“why I’ve been waiting to do some- 
thing like this ever since I saw you 
do ‘Hamlet’ at the Old Wate 


Actors often get strange requests 
from fans. Richard Burton who 
plays the title role in Hal Wallis’ 
“Becket,’’ which opens ...... at 
Cheb igs hen Theatre got a letter 
from a man in Wales who appar- 
ently does local charity shows. 
Could Burton, he asked, send him a 
red Indian costume from the studio 
as his was in tatters. 
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TWO’S COMPANY, THREE’S A CROWD—Peter O’Toole, as King Henry II 
of England, seems to be telling Richard Burton, his Chancellor, that there 
are better times and better places to discuss affairs of state. This scene takes 
place in Hal Wailis highly acclaimed production of “Becket,” which opens 
RRS REPS Pree at the .......... Theatre. The charming little girl in this 
sequence is French starlet Veronique Vendell. 


Richard Burton And Peter O'Toole 
Are Two Opposites Very Much Alike 


Richard Burton and Peter O’Toole, who are remarkably 
opposite physically, are just as remarkably alike in personality. 
These two explosive stars co-star in Hal Wallis’ production of 
“Becket,” which opens’). oi207 ... pe 9 ear Theatre. 
Based on the internationally acclaimed play by Jean Anouilh, 
“Becket” was filmed in stunning Panavision and Technicolor 


for Paramount release. 

Burton and O’Toole are both, in 
the word’s of “Becket’s’” director, 
Peter Glenville, “extremely warm, 
interesting, scintillating, strange, 
wayward, powerful and immensely 
talented human being's. 

Both come from untheatrical but 
totally dissimilar backgrounds. 
Burton is the son of a Welsh miner 
and O’Toole’s father is an Irish 
bookmaker. When they were com- 
paratively young, they both realized 
that acting was to be their lives. 
O’Toole made up his mind at the 
age of 6 when he saw a perform- 
ance of “Rose Marie” and “fell in 
love,” as he now puts it, “with Hard 
Boiled Herman.” Burton’s call to 
the theatre came somewhat later 
when as a teenager he, encouraged 
by his schoolmaster, Meredith Jones 
—whom he still regards as one of 
the major influences in his life—to 
audition for Emlyn Williams’ play, 
“The Druid’s Nest.” 


Burton and O’Toole are remark- 
ably alike in their social prefer- 
ences and gifts. They prefer to be 
with their ‘mates’ and usually fore- 
gather with them in the convivial 
atmosphere of a pub. A large gusty 
sense of humor is characteristic of 
them both and they share an in- 
credible talent for mimicgy. 

Alike as they may be as people, 
the are nothing alike as actors. 
Burton, as described by O’Toole, is 
“a foot deep in the soil, but, as 
someone once said about him, he 
carries his own cathedral around 
with him. There is a marvelous 
poetic spirit coming out of his 
chunky, husky frame.” While Bur- 
ton smolders, O’Toole explodes. His 
is a lean, angular, supercharged 
and electrifying presence with a 
talent so astonishing in range, that 
he will, Glenville predicts, “go on 
surprising audiences for many 
years to come.” 
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“J ACCEPT THE KEYS TO YOUR CITY’—King Henry II of England 
(Peter O’Toole) with his Chancellor Thomas Becket (Richard Burton) in 
attendance, accepts the keys to the French town he has just re-captured in 
this scene from “Becket,” Hal Wallis’ magnificent production which opens 
Scie eer at the .......... Theatre. Directed by Peter Glenville, this 
Paramount release, in Panavision and Technicolor, has a distinguished sup- 
porting cast headed by John Gielgud, Donald Wolfit, Martita Hunt, Pamela 
Brown, Gino Cervi, Paolo Stoppa and Felix Aylmer. 


Becket,’ A Film Worth Talking About 
Opens.....atthe..... Theatre 


By Peter O'Toole 


(Co-Star of “Becket’’) 


It is difficult to avoid type-casting in movies. The costs and 
the risks are higher; a film producer cannot be blamed for 
looking for safer paths. “Lawrence Of Arabia” was my first im- 
portant film role. It presaged offers to do similar parts in the 
same image. Like a type-cast Western actor in a television 
series, it’s supposed to make for better box-office acceptance. 
The temptation to accept is sweetened by almost fantastic money 


offers. But I didn’t have time to be tempted. 


Peter Glenville who staged “Beck- 
et” on Broadway was about to di- 
rect the screen version. He offered 
me the role of King Henry II. I 
knew the play well. The Royal 
Shakespeare Theatre had planned 
to do it with Larry Olivier as the 
King; I would play “Becket.’”? The 
production never happened. Olivier 
went on to do it in New York while 
I was filming “Lawrence of Arabia.” 

I came close to playing Becket on 
the stage. For the screen, I prefer 
to play the King. King Henry II in 
“Becket,” Lawrence of “Lawrence 
of Arabia”’—no two characters I 
know are so different. Lawrence 
was shy, introverted, enigmatic; 
King Henry, temperamental, mer- 
curial, extrovertive, more compli- 


cated. It’s a challenge to play an 
extrovert without making it obvi- 
ous. Two years ago I would have 
preferred the Becket role. Maybe 
I will again. Right then I wanted 
to play the King. I was honored 
to get the part. 

I enjoyed working in “Becket.” I 
like film work and I hope to con- 
tinue alternating between stage 
and screen roles. When people ask 
me how I feel about pictures—a 
little bit here and then something 
else—I tell them it’s quite simple. I 
do it all the time in the theatre 
when I rehearse. For two days you 
knock lumps out of a particular 
scene. Then you switch to another. 
You chip away until it’s right. The 
same as in movies. 


By Peter Glenville 
(Director of “Becket’’) 


Good material for the stage or screen is hard to come by. 
When one is sent a work of quality and imagination, of wit and 
distinction, one does not hesitate. Half hour after I had read the 
Jean Anouilh play, “Becket,” I rang up his agent and said I 
would accept the assignment to direct it for Broadway. With 
Laurence Olivier as Becket and Anthony Quinn as King Henry 
II, the play’s reception was highly gratifying to those of us 


involved in its creation. 

It is not often that a director has 
the opportunity of doing the movie 
version of a play he has staged in 
the theatre. But that opportunity 
was to be mine when Hal Wallis, 
who was producing “Becket” for 
the screen, asked me to direct it. 
The techniques of stage and screen 
are necessarily widely different, 
and a director must rid his mind 
of most of the ideas he had in stag- 
ing the play. There are, however, 
certain advantages to be derived 
from doing both. One’s background 
knowledge of the subject and of 
the characters can be most useful. 
I learned certain lessons from the 
stage production of “Becket”? which 
I was able to put to use in the film. 

“Becket” is rare as a vehicle 
in that it provides two great roles 
which must, of necessity, be cast 
with two great actors. The roles of 
Becket and Henry II require an 


accomplished classical technique as 
well as subtlety, imagination, un- 
derstanding and emotional power. 
We had our choice from a wide as- 
sortment of outstanding actors, but 
I cannot conceive of more ideal or 
perfect casting than Richard Bur- 
ton and Peter O’Toole. 

Both have very distinct and un- 
usual personalities, and yet they 
both have certain facets in com- 
mon. Both are extremely warm, in- 
teresting, humorous, strange, way- 
ward, and immensely talented hu- 
man beings. I always thought they 
would be ideally cast in the film 
“Becket”? — they were our first 
choice. But now I can quite honestly 
say that their achievement excelled 
even my original high expectations. 
I hope in “Becket” we have a fine 
film. In any event for me at least, 
it is a record of two magnificent 
and overpowering performances. 


By Hal Wallis 
(Producer of “Becket’’) 


I knew I wanted to make a film of “Becket”? when I saw the 
Jean Anouilh play on Broadway with Laurence Olivier and 
Anthony Quinn co-starring as Thomas Becket and King Henry. 
I was completely enthralled by it. It struck me then that “Becket” 


would make a distinguished and exciting motion picture. 


“Becket,” it seemed to me, was 
that all too rare combination of 
dramatic ingredients: It had in it 
the elements of a big, spectacle pic- 
ture and at the same time it was ba- 
sically an intimate, literate, witty 
and adult drama. Against the 
sweep of medieval history, amidst 
the color and pageantry, kings and 
palaces, courts, cathedrals and 
fields of battle, there was the un- 
derlying conflict of two friends 
who had turned against each other. 

Once I acquired the screen rights 
to “Becket,” I arranged with Peter 
Glenville, who had _ staged the 
award winning Broadway produc- 
tion so brilliantly, to direct the 
motion picture. Thus Glenville and 
I faced our single most important 
problem: casting Becket and King 
Henry. It was quite apparent from 
the beginning that regardless of 
how well everything else might be 
done, the fate of “Becket”? would 
depend on the two principal roles 


and how well they were performed. 
The two roles, as delineated by 
Jean Anouilh, are so challenging 
and demanding that we needed 
players who were not only screen 
stars but actors fully rounded in 
the classical tradition. 

We decided at the start that we 
wanted Richard Burton for Becket 
and Peter O’Toole for King Henry. 
This, we felt, was ideal casting. I 
thought that with luck we might 
get one. I never dared dream we 
would get both. 

Although both Burton = and 
O’Toole were intrigued by the roles 
and the prospect of acting together 
for the first time, there were many 
complications including prior com- 
mitments. I met with Burton in 
Geneva and with O’Toole in Lon- 
don. The day finally dawned when 
what we knew was at best a very 
long shot actually happened. Bur- 
ton and O’Toole were ours and 
“Becket” was on its way. 


PUBLICITY LAYOUTS 


Still #B/Spec/1 Mat 3D 
PETER O'TOOLE PREFERS CAMELS TO HORSES! After two years of riding a cam- 
el in “Lawrence of Arabia,” Peter O'Toole found switching to a horse for his role 
as King Henry II in Hal Wallis’ production of ‘Becket,’ which opens ..............00+ at 
| eee Theatre, a rather strange experience. The first time he was asked to 
mount the 17 hand steed he rides in ‘Becket, O'Toole exclaimed "Where's the 
hump?” O'Toole co-stars with Richard Burton in this Paramount release. 


Still #B/Spec/3 Mat 3E 
RICHARD BURTON GIVES PETER O'TOOLE A ROYAL BATH! More often than not, 
when there's a bathing sequence in a costume epic such as Hal Wallis’ “Becket’’ 
which stars Richard Burton and Peter O’Toole and opens ..........s0:e00+ OF | HA ori cctihewsiass. 
Theatre, it's usually female charms that are being displayed. But in “Becket,” pro- 
ducer Wallis has reversed the time-honored Cecil B. DeMille formula. Although 
there are lots of beautiful actresses in the film, it's Peter O'Toole — all 6 feet 2 
inches of him—who frolics in the royal bath and shower. 


Still #B/Spec/2 Mat 3B 
RICHARD BURTON MODELS FOR TOMBSTONE—How does it feel modeling for 
your own tombstone? “Rather grisly,” according to Richard Burton who had to do 
just that for production designer John Bryan and his staff while portraying Thomas 
Becket in Hal Wallis’ production of Becket,” which opens .....ccccsccseseseeesees at the 
SEA Rta ee ge AL: Theatre. Photographs of Burton, attired in the robes of an Archbish- 
op, were taken from every angle and from these, master craftsmen modelled the 
tomb at which Peter O'Toole, as King Henry II, does penance. 


CO-OP NEWSPAPER AD HEADER!!! 


Merchants in your area who handle such products as jewelry, 
dresses, cosmetics, records etc., can be easily convinced of the idea 
of sharing a cooperative newspaper page with you. This co-op 
will also have an ad for “BECKET” which announces the playdate 
at your theatre (See illustration). 
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It is also probable that you could sell the idea to a department 
store, who in turn could use the page for advertisements for any 
of its departments. 

Either way, this co-op is an excellent promotion for “BECKET” and 
the word-of-mouth that it stirs up will be of great benefit to you. 
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These co-op headers are available in 8 columns (mat 8A) and 5 columns (mat 5A) from your local branch of National Screen Service. 


“BECKET” TRIPS THE (Wg FANTASTIC 


Movie Issue Of LIFE Highlights ‘BECKET’ 


“BECKET” was pictured in a handsome color spread in the special 


Featured in this interesting spread are three related color shots of 
year-end issue of LIFE Magazine which is wholly devoted to motion 


stars Richard Burton and Peter O'Toole enjoying a free moment 


pictures. between scenes at Shepperton Studios in England. 


Life Magazine 


March 13, 1964 


“A LUSTY, BOLDLY PROVOCATIVE PRODUCTION WITH VIVID 
ARRAYS OF CASTLES, WENCHES AND DERRING-DO.” 
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STIMULATE TICKET SALES WITH THESE PREPARED LETTERS 


In every town there are various groups, which from time to time, plan theatre 
parties. “Becket” is the perfect picture for such a purpose. Schools, churches, 
clubs and organizations would welcome the suggestion that they attend a show- 


ing of this great Hal Wallis production and it is urged that you reach them by 
utilizing the letters shown here. In the early playdates of “BECKET,” this ap- 
proach has proven to be a highly successful means of selling extra tickets. 


CHURCH GROUPS LETTER 


Reverend Sir: 


, BECKET, a distinguished motion picture por- 
traying the story of St. Thomas, will open af the 
Theatre. 


This powerful film, beautifully photographed in Panavision and Tech- 
nicolor, provides an opportunity for a most rewarding activity for 
church groups. It is an ideal choice as a theatre party for your con- 
gregation, a fund-raising drive, youth program, club social and other 
worthy endeavors. 


This motion picture provides a memorable experience for everyone. 
Quite apart from its religious significance, we feel you will also find 
BECKET a motion picture of exceptional depth, power and dramatic 
impact—providing an unparalleled evening of entertainment. The sets, 
including a magnificent reconstruction of Canterbury Cathedral, are 
overpowering. And you will be treated fo extraordinary performances 
by the two most brilliant stars of our time—Richard Burton as Thomas 
Becket and Peter O'Toole as King Henry. 


| will be happy to assist you in making arrangements for your 
parishioners to see BECKET while, at the same time, raising funds 
for your church and its work. We are now accepting requests for 
group tickets which, as you know, are available at special reduced 
rates, 


So that you may receive good seat locations, it is important that 
you contact me as soon as possible. 


If you have any questions, won’t you please call 


Most cordially, 
Theatre Manager 


STUDENT SHOWS LETTER 


We feel that BECKET, a distinguished motion picture, will be of 
very special interest to educators and students. 


It dramatizes the highly significant struggle between the church 
and state for power in medieval England, which culminated in the 
murder of Thomas Becket in Canterbury Cathedral. 


In doing so, it also presents an insight into life during these very 
important times in the history of mankind. 


But quite apart from its historical significance, BECKET is a motion 
picture of exceptional depth, wit and dramatic intensity. Based on 
Jean Anouilh’s internationally acclaimed play, it stars Richard Burton 
as Thomas Becket and Peter O'Toole as King Henry II. 


We are now accepting requests for group tickets. So that you may 
receive good seat locations, it is important that you contact me as 
soon as possible. 


With best wishes. 
Sincerely, 


Theatre Manager 


ANNOUNCING....LETTER 
ANNOUNCING... 
On... a ae , BECKET, a truly important and distinguished 
motion picture, will open at the ............ Theatre. 


It is an ideal choice for groups and fund-raising organizations wishing 
to sponsor theatre parties. 


This powerful film, beautifully photographed in Panavision and Techni- 
color, brings together the two most exciting, captivating stars of our 
time—Richard Burton as Thomas Becket and Peter O'Toole as his 
King, Henry Il of England. 


It is the true story of two of the most explosive men in history. 
They romped and fought their way through a Kingdom side by side. 
Then one murderous day, their growing conflict erupted in a hateful 
deed that rocked an empire and outraged all mankind. 


BECKET brings a new magnificence to the motion picture medium. It is 
a film with such depth, power and extraordinary acting, that it leaves 
an indelible impression of splendor on every audience. 


Not only will it provide an unparalleled exciting evening of entertain- 
ment and a highly successful fund-raising program, but your members 
will benefit from our special group rates. 


We are now accepting requests for group tickets. So that you may 
receive good seat locations it is important that you contact me as 
soon as possible. 


If you have any questions, won't you please call ................. 


Most cordially, 


Theatre Manager 


“BECKET” COVETED AWARDS WINNER 


The honors keep coming 
in for Hal Wallis’ mag- 
nificent production of 
“BECKET.” This exciting 
epic has received Scholastic 
Magazine’s ‘Bell Ringer 
Award,’ Parents’ Magazine’s 
‘Special Merit Award’ and it 
has been honored as Seven- 
teen Magazine's ‘Picture of 


the Month.’ 


This excellent publicity allows 
more and more people to be- 
come aware of “BECKET.” 


EXTRA 


“BECKET” has just received 
Photoplay Magazine’s ‘Gold 
Medal Award.’ This special 
citation is given to motion 
pictures considered by the 
magazines editorial staff as 
to be of excellent merit. 
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A THINKING MAN'S KING AND HIS CHANCELLOR 


Famed caricaturist Bruce Stark gives his impression of 
Richard Burton and Peter O'Toole as they appear in 
“Becket,” the highly acclaimed Hal Wallis production 
for Paramount which opens ........ Gene eee eb 
Theatre. Burton has the title role of Thomas Becket, 
Chancellor of England and Archbishop of Canterbury 
and O'Toole plays Henry II, King of England. “Becket,” 
directed by Peter Glenville, is based on Jean Anouilh’s 
international stage hit. 
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MATERIALS CHECK LIST 


ACCESSORIES 


REGULAR THEATRE TRAILER 
(Order from your local branch of National Screen Service) 


FREE: TV TRAILERS AND TELOP CARD 


Available is ONE 60-Second Spot and TWO 20-Second Spots. Also available is a TV 
TELOP card. 


(Order from Paramount Pictures Exploitation Department—See coupon on back page) 


FREE: RADIO SPOT ANNOUNCEMENTS 
Available is ONE 60-Second Spot, ONE 30-Second Spot and ONE 20-Second Spot. 
(Order from Paramount Pictures Exploitation Department—See coupon on back page) 


SET OF 12 FULL COLOR STILLS 
(Order from your local branch of National Screen Service) 


LIVE RADIO SPOTS 


30 Second Spot 


A New Magnificence In Motion Picture Achievement—’BECKET’—the highly acclaimed 
Hal Wallis production starring two of the most exciting performers of our time; RICHARD 
BURTON as Thomas Becket and PETER O’TOOLE as his King. Life Magazine says: 
“BECKET” is ‘a lusty, boldly provocative production with vivid arrays of castles, wenches 
and derring-do.’ SEE RICHARD BURTON and PETER O’TOOLE in “BECKET” . . . in Tech- 
nicolor and Panavision . . . from Paramount Pictures... opening ........... at the 
en Re Rae Theatre. 


20 Second Spot 


Two Of The Most Exciting Performers Of Our Time In One Of The Most Fascinating Stories 
Ever Told—’BECKET’—the Hal Wallis production starring RICHARD BURTON as Thomas 
Becket and PETER O’TOOLE as his King. Life Magazine says: “BECKET” is ‘a lusty, boldly 
provocative production.’ SEE RICHARD BURTON and PETER O’TOOLE in “BECKET” . . . 
in Technicolor and Panavision . . . from Paramount Pictures... opening ........... at 
Hi os eee Theatre. 


10 Second Spot 


SEE RICHARD BURTON and PETER O’TOOLE in Hal Wallis’ highly acclaimed production 
of “BECKET” . . . in Panavision and Technicolor . . . from Paramount Pictures . . . opening 
a S colon atthe .......... Theatre. 
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DELUXE SATIN VALANCE 
$1.65 per running foot 
(Minimum order 10 feet) 
3-PIECE STREAMERS 


$15.00 


FLAG WALL BANNER 
a Bed 
Single Faced 
Double Faced $110.00 
USHERS’ BADGES 
—40¢ each 


Order direct from: 


NATIONAL FLAG AND DISPLAY COMPANY, 43 West 21st St. New York 10, N. Y. 


In Canada order from: 
CONSOLIDATED THEATRE SERVICES, 120 Wellington St. W. Toronto, Ontario, Canada 
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An age of rampant lusts, abandon, runaway passions. An age brought 
bristling to life by two of the most exciting stars of our time! 
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to by the major motion picture companies, may be addressed Ee 113 
to: Advertising Code Administrator, Motion Picture Associa- ™ 
tion of America, 522 Fifth Avenue, New York City 36, N. Y. 11] 


And Publicity Mats 
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as Becket - 


TWENTY-FOUR SHEET 


POSTERS ann LOBBIES 


SET OF EIGHT 11 x 14’S 


TWO OF THE MOST EXCITING STARS OF OUR TIME 


IN ONE OF THE MOST EXCITING DRAMAS OF ALL TIME! 14 x 36 INSERT CARD 


Order from National Screen Service (See Coupon) 


> ne is st 


WALLIS oe z 


‘Astunning work olan. 
blazes seo lementl 


SEVENTER GALE 


PANAVISION® 
TECHNICOLOR® 


Ss aba BRMENIRA HE ee Gow am 


len PETER GLENVILLE EDWARD ANHALT: JEAN ANOUILH 
SIX SHEET 


WET i; 


“BECKET” Order Blank 


To: PARAMOUNT PICTURES EXPLOITATION DEPT. 
1501 Broadway, New York, N. Y. 10036 


Note: In Canada order from your local Paramount Branch 


Da 


Please send the following material on “BECKET” 
sets of FREE Radio Spots (to be used on station. CSS 
sets of FREE TV Trailers (to be used on station ) 
Telop Cards—FREE 


Theatre Playdate 


City State 


as Becket 


BURION 


MUST BOLDLY PROVOCATIVE FI 
HAL WALLIS 


ONE-SHEET 


Also Avai / ab le TWO OF THE MOST EXCITING STARS OF OUR TIME 


RICHARD 


BURTON 


as Becket 


PETER GLENVILLE: EDWARD ANHALT JEAN ANOUILH 


i 
e WINDOW CARD IN ONE OF THE MOST EXCITING DRAMAS — 


e 40x60 POSTER 


> PETER 


DOLE 


Ri. os His King 


HAL WALLIS” - 


“BECKET 


PANAVISION® TECHNICOLOR® 


LIFE MAGAZIN 


PANAVISION 
TECHNICOL 


22 x 28 LOBBY PHOTO THREE SHEET 


FOR EASE 
IN 
ORDERING 
CLIP 
ORDER 
BLANK 
AND 
PASTE ON 
POST 
CARD 


Printed In U.S.A. 


“BECKET” | Order Blank 
To: NATIONAL SCREEN SERVICE CORPORATION 


IMPORTANT! 


Fill in your local 
NSS branch addreas 


Please send the following advertising accessories for 
“BECKET” in addition to my normal standing order. 


* FOR MY BILLBOARD POSTING CAMPAIGN * FOR MY NEWSPAPER ADVERTISING CAMPAIGN 
AND MOUNTED CUT-OUT PURPOSES 


Scene. Wats, NOs. 2 on ae 


“£ : __One Sheets tier. Deets, tenes 
= ____..___Three Sheets POG VIStSs INOS ss =o ns ee ar 
ee | {Six Sheets Ol SEATS SINS eee om eae Re 
_______ Twenty-Four Sheets 4 Col. Mats, Nos._ —_-- —_—-— 
40 x 60 Poster 5 Col. Mats, Noss. See ae Aes eee 
6 Col. Mats, Nos. Ree sesev ALS 
° FOR AWAY- FROM-THEATRE ADVERTISING 
is 4 x 22 Window Gards Special #1 


at oi}. 2 Sete Of Li xa: Protas 
de Ee ee x eee noo 


5 14 x 36 Insert Cards Theatre Playdate 
23 eS BW Stills -CB.set) 
2 eset. Olrte Color. stills City State 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


